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Perseverance landed on the Jezero crater on Mars on February 18,2021

Perseverance has 2 Al systems, an aluminum body, and 23 cameras.
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De tue in the Purita ention of naming

or hurt them.

Alien Point of View, 34X54 inches, 4 color silkscreen on panels, mounted on plywood with oil-based stain and vinyl

lettering.

In Alien Point of View my starting point is a suite of 9 images taken by the Perseverance roverbot of
Martian soil samples. Strangely beautiful in their mundanity, | have manipulated them through digitization
and the silkscreen process, rendering the pixels sent to Earth from Mars in layers of the pigmented inks of
the CMYK process. | pair these with a suite of 9 images that | made of a pigeon’s eye. This doublet is part
of my ongoing attempt at an admittedly one-sided collaboration with an alien robot.



Perseverance Amidst the Regolith
Silkscreen and aluminum leaf on Sekishu kozo paper, 100 inches wide by 64 inches tall, 1 of 2.

Perseverance is an example of machine learning: an alien robot on Mars with two Al systems incorporated into a
metallic body. That body is literally projected into space by human technology. | have preserved the order and the
composition of the individual images from the NASA website, printed them on delicate Japanese paper, and applied
aluminum leaf in a process | developed.

More photos and documentation on Perseverance Amidst the Regolith here: hitps://deborahsantoro.com/
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https://deborahsantoro.com/

Copper Leaves

Copper leaf on gampi with silkscreen, cotton thread. Dimensions variable.

These leaves contain lost histories and stories, fragments of worlds we have lost and overlooked. Research for the
Copper Leaves was done at the Phillips Library, the research arm of the Peabody Essex Museum, in Rowley, MA.
2023

Video documentation of Copper Leaves
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Alternate view.
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https://vimeo.com/1122547022?share=copy
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Contact (Sofie Rose)
Woodcut with watercolor, variable edition, 15X30 inches
2026



Contact, oil on birch plywood panels, 36X44 inches, 2026
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| Would Build a Dovecote 2.0, as installed in the Carrier Bag Theory exhibition at the Nave Gallery, Somerville, MA.
Ink painting and silkscreen on kozo paper and cotton, aluminum leaf pigeons, maple hanger designed and made by
the artist (see below). April 2025.

Part of the Gather Fiber Symposium 2025. For this version of the Dovecote, | lifted her skirts to show the
aluminum leaf detritus of the pigeons inside. There are more pigeons painted in ink on the suminagashi
panels in this updated version, and instead of a speaker, there are aluminum leaf pigeons inside.
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Dovecote: Pigeons of Molodemak

Installation with silkscreen and flocking, hand-dyed re-purposed textile, suminagashi on kozo, Bose L1Pro8 speaker,
soundtrack of artist reading Pigeons of Molodemak with sounds of pigeons cooing.

Here, the book ‘Pigeons of Molodemak’ takes flight. This piece is the beginning of a larger project that involves
further research and travel to Europe to see the remaining historic Dovecotes.

Video documentation of Dovecote:
https: //vimeo.com/deborahsantoro/dovecote2share=copy#t=0

The wood frame for the dovecote is made from re-purposed maple from a bunkbed, and is designed to fold up in a
compact manner for shipping and storage
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https://vimeo.com/deborahsantoro/dovecote?share=copy#t=0

Pigeons of Molodemak, Hand bound artist’s book with silkscreened cover, 27 inkjet prints on cotton photo paper,
poetry written by the artist, and marbled end papers. 10X9X1 inches. 2023-2024

Pigeons of Molodemak: Pages 9-10
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Divers I-V
Series of 5 monotypes on Rives BFK, 15X22 inches each, 2024

This series evolves out of Pigeons of Molodemak and Dovecote. | am thinking about colonialism, multispecies
flourishing, companion species, and the seductive nature of empire in the midst of an unstable climate. Pigeons are
Biblical messengers of hope, an invasive species, and, ultimately, themselves.
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Wall of Fern | We Will Absorb Your Nutrients

Gelatin prints on Sekishu kozo paper, 20X104 inches, 2022.
Inspired by Bruce Nauman'’s Contrapposto Studies from the 2022 Venice Biennale.
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https://www.pinaultcollection.com/palazzograssi/en/bruce-nauman-contrapposto-studies

Woman With Camera | Self With Fern
Aluminum leaf and silkscreen on gampi

39X39 inches, 2023

Self-portraits are a long-standing practice of mine. This one was inspired by the work of Paul
Mpagi Sepuya and by Kiki Smith’s self-portrait, “Banshee Pearls.” These prints on translucent
gampi are layered, and move with the breath of the viewer.
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https://www.ulae.com/artists/kiki-smith/1991-bansheepearls/
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The Printer’s Devil | The Devil’s Printer
Silkscreen on gampi with hand sewing, 60" wide by 43" tall by 2" deep, 2021.
Collection of Bobbi Hamill, Hamill Galleries, Quincy, MA. 2022

Wawaus, a.k.a. James Printer or James the Printer, was a Nipmuc man who worked on the printing and
22-2023

helped with the translations. 20

Detail showing imagery from the Wampanoag/Wépanéak Bible
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Veneer of Civilization, woodcut, watercolor, and artist made ash frame (frame not pictured). 22X30 inches, 2026.

Currently on view at ARTSWorcester, Worcester, MA. One of 10 pieces selected to go to the Fitchburg Art Museum
in the Summer of 2026 as part of their collaborative Kindred exhibition.
Divers | and llI
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Hera221

Artist’s book with etching, silkscreen, photopolymer, and letterpress. The concept of chakras traveled from India to

Muladhara

first chakra, root chakra,
energy transfer from earth
through spine

plant whisperer

strong fingers moving soil, placing roots
hands and heart at ease

in dirt

she threw her life away
repeatedly
start again with nothing

recovery-

we planted a spiral garden together
watching my children grow

acer, athyrium,

heuchera, hemerocallis

muse, sister, friend.

Western civilizations in the 19t and 20™ centuries. They have evolved across time and distance. This re-imagining of

the chakras becomes a framework for a true story of addiction, grief, and loss. 8X8 inches, 2020-2021

Video documentation of Hera 221 Artist’s book
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https://vimeo.com/1027995757?fl=pl&fe=sh

Talk to the Hand

Silkscreen on silk, 24X48 inches, 2022.
Companion piece to Hera221 Video and book.
Original image shot on a large format camera, then digitized and silk screened.
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Hera221

Single channel video, 4:43 (screenshot)

Video with projection, rotoscoping, and audio
Directed and written by Deborah Santoro
Music by Jai Santoro

2022-2023

Hera221 on Vimeo

The video Hera221 is meant to be displayed alongside Talk to the Hand (previous image). Taking its
imagery and words from the Hera221 artist’s book, the video uses projection and rotoscoping to tell a
story of loss and addiction. It is, ultimately, a story of a family torn apart by the legacies of colonialism,
misogyny, and war, told in 7 segments delineated by a contemporary re-imagining of historic Hindu
Chakras.
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https://vimeo.com/1122548017?share=copy

